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Darius had evidently taken the trouble to inform himself about some of the differences in custom among his subjects.
It was this same Darius who had his deeds recorded on the cliff at Bisitun in Old Persian, Babylonian, and Elamite, the three languages most likely to be understood by educated travellers in this area. The Bisitun inscriptions are famous today because they provided the basis for the decipherment of the cuneiform script, but the cultural significance of the repetition of the king's message in three languages is rarely noted. Earlier ancient rulers simply expected any subject who was interested in reading royal inscriptions to learn the official language.
The Jews, who benefited greatly from the Persian policy of toleration, preserved its memory long after the Persian Empire had fallen. The Book of Esther in the Old Testament, written in the second half of the 2nd century B.C., is a historical romance laid at the court of the Persian king Xerxes, the son of Darius, who ruled from 485 to 465 B.C. Part of the local color which is provided to authenticate the story is a statement that royal dispatches were issued "to every province in its own script and to every people in its own language." This phraseology is repeated each time the issue of a royal order is mentioned. ' The Persian royal tradition appeared again in the 1st century B.C. exemplified by Mithridates the Great, king of Pontus, who claimed descent from one of the companions of Darius. Mithridates is said to have spoken fluently the languages of the 25 peoples who were under his rule: "quinque et viginti gentium quas sub dicione habuit linguas percalluit."6
If the ancient Persian interest in differences of culture and language led to the formation of a body of written literature of a more or less anthropological character, however, the History of Herodotus is its principal and perhaps only surviving document. Almost the whole of Old Persian literature perished after the conquest of the Persian Empire by Alexander the Great in the 4th century B.C.
No tradition of comparative cultural study developed in antiquity out of Herodotus' work. On the contrary, Herodotus was attacked time and again as a liar, and it was his statements about the unfamiliar customs of the "barbarians" which his Greek and Roman readers found particularly difficult to believe. As Arnaldo Momigliano has pointed out, Herodotus had many admirers in antiquity who praised his work as a model of literary style and an inspiring account of the heroic deeds of the Persian war, but none of them ever went so Tacitus was a Roman lawyer and civil servant, and it is not at all certain that he was ever in Germany. At the time he wrote his essay on the Germans, the Roman emperor Trajan was on the left bank of the Rhine, and the timing suggests that Tacitus was motivated by a desire to persuade the emperor to undertake an invasion of Germany. The Germania certainly reads like an article of the sort written by the political commentators of today to explain the background of current events and perhaps influence public policy at the same time. The author took advantage of the opportunity to read his fellow citizens a moral lesson by praising the Germans for maintaining certain values which Tacitus identified as part of the older Roman tradition and which he felt that his contemporaries were neglecting. In discussing those German customs which conflicted with Roman values, however, Tacitus' attitude was one of marked disapproval.
The Germania failed to influence Trajan's foreign policy, and it inspired no interest among the Romans in making more detailed studies of the Germans or of other foreign peoples. In fact, it had little effect on anyone's thinking until after its rediscovery in the Renaissance, when a new tradition of interest in cultural differences had developed on a different basis. In this new context the Germania was read with enthusiasm and attention for the ethnographic information it contained. It was hailed as a "golden book," and it had a considerable influence on pioneer ethnographic writings.
There is a certain amount of information on human differences scattered through the rest of ancient literature, particularly in works on geography, such as that of Strabo, and in more encyclopaedic works, of which the Natural History of the elder Pliny is the chief example that has come down to us (Strabo 1917-32; Plinius Secundus 1938-63). The information provided by the geographers consists of brief references to foreign customs which the author considered sufficiently peculiar to amuse his readers. It is present only as incidental detail, the main emphasis being on physical geography, the location of cities, and varieties of animals and plants. The complete lack of an anthropological perspective is particularly striking in Pliny's Natural History, a work which includes four books on geography (Books III-VI) and one on man (Book VII). There is a section at the beginning of the book on man in which Pliny provides a catalogue of the fabulous anatomical freaks with which the imagination of the ancients peopled the more remote parts of the earth; thereafter, he discusses human variation only in terms of Greek and Roman examples.
Such information on foreign customs as we find in ancient literature is greatly reduced in value by the tendency of ancient writers to copy well-turned phrases from one another and show greater concern with form than with con-[67, 1965 tent. In discussing barbarians, men felt free to transfer an interesting statement of a peculiar custom from one people to another. Thus, statements made by Greek writers about Scythian customs were applied by Tacitus to the Germans. Evidently differences among barbarians were not considered important enough to require accurate reporting by historians and encyclopaedists. The result was the development of a series of ethnographic commonplaces such as that barbarians use neither images nor temples in their worship; that they live by war and pillage; that they do not appreciate the value of precious metals; and so forth.7
During the Middle Ages some Arabic writers showed more interest in cultural differences than was common in Classical antiquity, but their work failed to influence the European tradition of the time. A certain number of Arabic works were translated into Latin and circulated in Mediaeval Europe, but these were chiefly mathematical and medical works. No significant influence of Moslem interest in cultural differences can be traced in Europe until the time of Giovanni Leone Granatino ("Leo the African") who completed the Italian version of his Description of Africa in 1526 (Granatino 1957). Renaissance scholars of the 14th and 15th centuries were, on the whole, hostile to Arabic learning, which they compared unfavorably with that of the ancient Greeks.
The intellectual climate of Mediaeval Europe was not favorable to comparative studies. European Christians were much concerned about religious differences but only for the purpose of suppressing them. Other cultural differences were assigned little importance; it was differences in character and morality among individuals which were considered significant. At the same time, there was a literary interest in monsters and marvels, derived from the Classical literary tradition represented by the elder Pliny, which biased the expectations of travellers to distant lands. Thus, Mediaeval writers added little new information on differences among men to the stock which they had inherited from the geographical compilations of Classical antiquity.
In the 13th century, however, the Europeans had their attention forcibly attracted to the Mongols, a strange people from the eastern end of the world about whom the 
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When a broader perspective was finally developed, it did not originate with observations of contemporary differences but with the study of Greek and Roman antiquity. The first cultural contrast to be recognized was that between the present and the past. This recognition was an achievement of the Italian Renaissance and, in fact, was the new idea which generated the greater part of the Renaissance movement. Only when men had learned to see differences by studying the past were they able to observe contemporary differences in the world around them in any systematic fashion.9
Before the Renaissance, Europeans were no more sensitive to differences in time than they were to differences in space. The only remote past which the Greeks and Romans recognized as different enough to form a contrast with the present was a realm of mythological fantasy, and when the myths ceased to be acceptable in their literal sense they were reinterpreted as allegories. The Christians transferred the allegorical method to the interpretation of biblical texts, thus destroying the documentary value of these texts as records of a non-Classical culture.
In the Middle Ages Europeans recognized no significant difference between themselves and the ancients. The distinction between a Classical and a Mediaeval period was an invention of the Renaissance which would have been incomprehensible to the people of earlier times. The fact is that the cultural tradition of Greece and Rome continued unbroken into the Middle Ages. Latin was everywhere the language of education and continued to be the common written language of Europe. Educated people were therefore not entirely cut off from ancient literature, although books became very scarce. Some ancient writers continued to be read, chiefly the later ones of Christian Rome. Stories from ancient literature and history were retold and illustrated in art. The fact that some changes had taken place was recognized, but the changes were regarded as isolated discrepancies, not sufficiently significant to establish a systematic contrast between antiquity and the present. Where their attention was not called to a specific difference, people simply assumed that the ancients behaved in familiar ways; thus Alexander the Great appeared in Mediaeval romances as a feudal monarch, and the heroes of ancient Rome were depicted in Mediaeval dress in paintings and book illustrations. As Erwin Panofsky puts it, "For want of a 'perspective distance' classical civilization could not be viewed as a coherent cultural system within which all things belonged together" (1960:111) . The Renaissance has done its work so well that it now requires some effort to understand this Mediaeval point of view.
In the 13th century, with the rise of scholasticism and the High Gothic style in art, there was a general abandonment of the Classical tradition in philosophy, literary style, architecture and sculpture, the change being particularly marked in France. In architecture, for example, Classical ornament was almost systematically eliminated. The Latin language was not abandoned, but it was modified in syntax and vocabulary to fit the new patterns of scholastic thinking, and Classical writers were no longer taken as models of literary style.10
The Renaissance began in the 14th century as a reaction against the new ideals of the 13th. The founders of the Renaissance wanted to turn again to Classical models and restore the old tradition. Their attack on the work of their immediate predecessors, however, led them to emphasize the differences between current practice and Classical values, so that the cultural contrast between antiquity and the present gradually came to be recognized. The Renaissance learned to see antiquity at the "perspective distance" stipulated by Panofsky.
The man who was most influential in starting the Renaissance movement was Petrarch (Francesco Petrarca, 1304-1374), and his interests shaped its development.11 Petrarch was a poet and essayist, an artist with language who was more concerned with literary form than with content. He collected the works of ancient writers, particularly the Roman poets and orators, modelled his Latin style after theirs, imitated their literary forms, and wrote on subjects which they suggested to him. Antiquity for Petrarch represented an ideal of perfection in every department of life, an ideal to be imitated as faithfully as possible. In order to imitate Classical antiquity, however, it was first necessary to study it. Petrarch's own studies of Roman literature were too personal and unsystematic to initiate a tradition of scholarship, and for this step we must look to his friend and admirer, Giovanni Boccaccio Ciriaco's concern with ancient monuments implied no rejection of the literary tradition of antiquity; he regarded the two kinds of evidence as complementing one another. He was himself an enthusiastic student of ancient literature and collected many important Greek manuscripts on his eastern travels. Some of his field notes were made in the margins of a copy of Strabo's Geography which was his guide to the identification of many ancient sites.
Little of Ciriaco's work has come down to us in the form it left his hands. Only a few pages of his voluminous original field notes (Commentaria) have survived, and we know his work chiefly from copies of extracts made by contemporaries who were interested in the evidence he provided. He wrote no work of synthesis of his own. Nevertheless, his influence on posterity was considerable.
Lorenzo Valla was a versatile scholar who wrote philosophical and devotional essays, current history, polemics, and verse as well and the linguistic and critical works mentioned. In addition, he was one of the discoverers of manuscripts of ancient literature.
Biondo Flavio also made important contributions to Renaissance linguistics and archaeology, and he was the first to undertake a systematic study of ancient Roman culture.14 His first work was an essay on the language spoken by the ancient Romans, written in 1435.15 Leonardo Bruni and others had suggested that Latin was only the literary language of ancient Rome, while the spoken language was like the Italian of their own day. This theory in effect projected the 15th century situation into the past, in Mediaeval fashion, and blurred the new perspective view of antiquity. Biondo defended the Renaissance position by presenting evidence that the spoken language of the ancient Romans was a form of Latin. In doing so, he displayed an essentially modern view of dialect differences.
Between 1444 and 1446 Biondo wrote the first archaeological monograph intended for publication. It was entitled Rome restored and was a study of the topography and monuments of the ancient city based on a combination of literary evidence and observations of surviving remains. Printing was introduced into Italy in 1464, and Biondo's Rome restored became the first archaeological work to be published by the new process, appearing in 1471. It had a profound influence on later work. Biondo followed up his study of ancient Rome with another one which provided similar topographic treatment of the antiquities of other parts of Italy. Italy illustrated, as this work was called, was written between 1448 and 1453 and printed in 1474.
Biondo's study of ancient Roman culture was written between 1457 and 1459 and was first printed about 1473. It was entitled Rome triumphant and included sections on religion, government, military organization, life and customs, dwellings and transportation, and public honors. There were also frequent comparisons with customs and institutions of the author's own time which reflect the beginnings of an anthropological point of view.
Biondo was also a historian concerned with more recent events. His Decades of history from the decline of the Romans, written between 1438 and 1453, is a general history of Italy from the end of the 4th century to the year 1441, the first survey of the Middle Ages from the Renaissance point of view and a work which had a [67, 1965 great influence on later scholarship in the Mediaeval field. It ends with an account of the arrival of envoys from Ethiopia at the papal court.
The Renaissance scholars whose work we have discussed treated antiquity as a different world from the one they knew, remote but accessible to all through its literature and its monuments. The Renaissance education of their time spread the view that the ancients were both different and worthy of study. Men trained in this tradition were better prepared than any of their predecessors to observe and record contemporary cultural differences when the opportunity presented itself.
The I do not remember ever having seen anything more repulsive; they, however, consider that there is nothing more elegant under the orb of the moon, an example which teaches us how absurdly the human race is sunk in its own blindness, and how much we are all mistaken. The Ethiopian considers that black is a more beautiful color than white, while the white man thinks otherwise. The hairless man thinks he looks better than the hairy one, and the bearded man better than the beardless. It is clearly a reaction of the emotions and not a reasoned conclusion that leads the human race into such absurdities, and every district is swayed by its own taste (Decade 4, bk. 7; Anghiera 1892, 2:41-42).
Darius the Great would have approved this statement.
The anthropological importance of Pietro Martire rests on more than his own objective reports on American ethnography, however. It was he who inspired the actual explorers of the New World to make notes on native customs. He provided a focus of interest in such matters at the Spanish court, questioning returning travellers, demanding reports, distributing information, and over the years creating a public interest which stimulated others to publish the information they had collected in far countries. No one who makes a general survey of the literature bearing on historical ethnology which has come down to us from 16th century Europe can fail to be struck by the fact that it provides better and more detailed information on New World cultures than on those of the other parts of the world which the Europeans were exploring at the same time. The difference can be credited very largely to Pietro Martire's influence.
III
The significance of the Renaissance to the history of anthropology is that it created a "perspective distance" at which antiquity or any more recent culture might be seen whole and observed with a respect that would make it an acceptable object of study. The perspective of anthropology owes much to the experience of Europeans in the great voyages of discovery, but it did not originate in the observation of contemporary differences. Travellers see only what they are prepared to see, and men's eyes had first to be opened by the study of Classical antiquity in a framework which contrasted it with their own times.
It is paradoxical in a sense that Renaissance admiration for Classical antiquity should have made men more ready to study linguistic and cultural differences in the world around them. Why did they not concentrate exclusively on the study of Classical antiquity? Many, of course, were content to do so. But the Renaissance movement was more than a nostalgic return to the past. It was a dynamic reform movement which asked the advice of the past in order to handle the problems of the present, and it was born in comparison. There were always many Renaissance thinkers for whom the present had to be part of the equation.
The enthusiasm of the Renaissance for Classical antiquity had the further effect of cracking the shell of ethnocentric prejudice which had traditionally isolated the men of the west. If the Greeks and Romans were the great masters, never rivalled since, it was ridiculous for any modern people to claim an exclusive excellence. A touch of humility toward the great past made possible the impartial curiosity of men like Pietro Martire d'Anghiera.
